French army, minus its illustrious commander (who fled to Europe after the failed siege of Acre in May 1799), in control of northern Egypt.
Sir Ralph Abercrombie's army did not land unopposed. French artillery on the sand dunes above the beach caused havoc among the lines of redcoats coming ashore. After clearing the dunes at the point of the bayonet, the British army began its fourteen-mile march to Alexandria along a narrow isthmus of sand that separated Lake Abukir from the Mediterranean Sea. A successful assault on French positions at Mandora on 13 March brought Abercrombie's force close to Alexandria where, at dawn on 21 March, it was counterattacked by the Armée d'Orient under Jacques-François Menou. As the advancing French columns drove in the British outposts, a confused melee ensued in the darkness around the ruins of the Nicopolis, a large Roman ruin on the British right flank. For five hours, repeated French assaults on the ruins were beaten back and, when the ammunition ran out, both sides pelted each other with rocks. Finally, having failed to break through the British lines, the French withdrew to Alexandria, which was laid under siege and surrendered in September 1801.
The British victory in Egypt, while later overshadowed by subsequent victories in the Iberian Peninsula and at Waterloo, was a major turning point in the wars against revolutionary France.
3 When news broke of the victory at Alexandria, leaders in both the House of Lords and the House of Commons -including the future William IV and the Prime Minister Henry Addington -gave speeches in the army's honour. 4 William Pitt read a letter before the Commons that "paid a just tribute to the brave men who shewed themselves a match for the flower of the French army -for the conquerors of Italy … never was there a moment when the steadiness and bravery of the British army was more fully evinced."
songs that seek to explain the triumphs of Gaelic soldiers within the context of British expansion, none are as sophisticated or as intellectually rigorous as McLagan's Òran d ' an Chath-bhuidhinn Rìoghail Ghàidhealaich. Gaelic engagements with the British Empire -and the largely uncritical celebration of the imperial enterprise that accompanied it -have received some attention. Wilson McLeod notes that military writings from the mid eighteenth to the mid twentieth centuries do form a distinctive literary chapter in the Gaelic corpus. He notes, however, that while it is "certainly not impossible to excavate … dissonant notes within the literary corpus, there is a risk that doing so may distort or misrepresent what is actually a very largely unvariegated body of work."
8 Peter Mackay describes -with some justification -the Gaelic military songs of the period as broadly simplistic in their assumptions and literary styles. 9 The uncritical celebration of British victories also lends these songs a crude and uninspiring triumphalism that sits uneasily with modern sensibilities. The most that can often be said of these songs is that the celebration of the Highland regiments helped create a hybrid and often contradictory Gaelic identity.
Figures such as Coinneach MacCoinnich and Iain Mac
Fhearchair, for example, deployed a fetishized image of the martial Highlander in order to unsettle the very forces that imperial integration was instrumental in creating. 10 This article stresses the importance of variations within these songs in negotiating and expressing sophisticated Gaelic identities. As a major contributor to Gaelic military song, it is essential to investigate McLagan's work on its own terms. McLagan's crucial role as a collector of Gaelic songs and manuscripts -referred to by Derick Thomson as "McLagan's great achievement" -tends to overshadow his contributions as an original writer.
11 As a distinctive contribution to the Gaelic military corpus, however, his song deserves greater attention. How did McLagan deploy this important event to make sense of a Gaelic role in British imperialism? What do its specificities say about the colonized adoption of imperial narratives and cultural morays -Homi Bhabha's theory of hybridization and colonial mimicry?
This analysis of McLagan's text furthers such investigation. It reveals the devices that were used to celebrate Gaelic contributions to British military endeavours. Beyond this, however, McLagan's song reveals that Gaelic engagement with British imperialism was far from superficial. While largely unexamined in modern historiography, the victory in 10 P. Mackay, "Lost Manuscripts and Reactionary Rustling: Was there a 'Radical ' Gaelic Poetry, 1770 -1820 Egypt was used to draw the Gaelic literary imagination into a pan-British centred celebration of the imperial world. Egypt was the link between eighteenth-century Gaelic Scotland and the troubling embrace of British imperialism by Gaels that was rarely challenged in the nineteenth and early twentieth centuries.
There are two sources for this text. It first appeared anonymously in the Stewart Collection of 1804.
12 It appeared again seven decades later in An Gàidheal and it is clear that the two primary texts both derive from the same original source because they contain all of the same verses in the same order.
13
Differences between them are slight and reflect differing interpretations of handwriting, or emendations of it (e.g., line 102: miosgain / mioscam) or minor emendations to improve the text (e.g., line 43 ghleusda / bheumnach). The song was reprinted by Alexander MacLean Sinclair in 1892 but his text differs, sometimes considerably, from the other two and should be considered to be derivative of them.
14 Sinclair is known to have emended texts for aesthetic, political or moral reasons and expresses explicitly his dissatisfaction with the poet's skills: "We suspect however that his command of words was somewhat limited. His composition is somewhat stiff; it contains too many contractions. It lacks the regular flow that one would like to find in poetry." This was no doubt Sinclair's 12 A. and D. Stewart, Cochruinneacha taoghta de shaotair nam Bard Gaelach, 2 vols. (Duneidin, 1804), ii, 470-78. 13 An Gàidheal, vol. 5, issue 52 (April 1876), 113-5. The text printed in An Gàidheal includes a number of glosses and neologisms in Gaelic. It is not clear whether these glosses were taken from McLagan's manuscript or are the product of the contributor's analysis. We have included these glosses at the end of the song. 14 A.M. Sinclair, The Gaelic Bards from 1715 to 1765 (Charlottetown, P.E.I.: Haszard & Moore, 1892), 237-42. rationale for rewriting the text, as he would have approved of its militaristic vision of Gaels in the imperial order.
15
The song does not appear in John MacKechnie's index of the McLagan Collection, but it is reasonable to lend credence to the attribution to McLagan given in An Gàidheal.
16
The anonymous contributor tells us that he or she has worked from an original manuscript:
Rinneadh an t-òran seo leis an Urramach Seumas MacLagain an déidh Cath na h-Éipheite 's a' bhliadhna 1801. Bha an t-ùghdar fhéin 'na mhinistear-feachd do'n Fhreiceadan Dhubh agus air a chunntadh 'na dheagh sgoilear Gàidhlig. Tha an t-òran air a chur sìos an-seo mar a sgrìobh e fhéin e agus gheibh sinn ann samhladh air a' mhodh air an robh e am beachd gum bu chòir ar seann chànain a litreachadh. This song was composed by the Rev. James McLagan after the Battle of Egypt in the year 1801. The author himself was a chaplain for the Black Watch and considered to be an excellent Gaelic scholar. The song is given here as he himself wrote it down and we can get an example of the way in which he believed our ancient language should be spelled. Perthshire Gaelic speaker, such as the loss or shortening of second syllables (e.g., line 8 Gàidh'l); the literary and historical allusions suggest an author with high level of education in both English and Gaelic; and the style and metre are similar to those of a song written by McLagan to the same regiment when they departed for the Seven Years' War. 17 An analysis of the text is given below followed by the original text and a translation of the song (noting variants in the two source texts).
Besides the attribution in

Egypt and Gaelic Scotland
The contributions of Highland soldiers to the victory in Egypt were widely recognized in the aftermath of the campaign. The 90 th and 92 nd Foot had led the advance at Mandora on 13 March and were awarded a battle honour in recognition of their services. The 42 nd Foot bore the brunt of the French assault on 21 March. Initially held in reserve, the regiment took position beside the Nicopolis, where they were exposed to repeated infantry assaults and incessant fire from French skirmishers and artillery. Near the end of the battle, the regiment was also subjected to a desperate cavalry charge that broke through the exhausted soldiers and almost broke their resolve. "bhrataichean (banners)" and emphasis on savage hand-tohand combat -but these are very different pieces of work.
Ailein Dall Dùghallach also turned his attention to the battle. As the hired poet of Alasdair Randaldson Macdonnell of Glengarry, Dùghallach was no stranger to military praise poetry and composed songs celebrating his patron's role as colonel of the Glengarry Fencibles.
Like McLagan, Dùghallach composed a song in celebration of the Black Watch and its role in the battle of Alexandria.
25 Dùghallach lacks the intimate connection with the Black Watch possessed by McLagan but his "Òran do 'n Reisimeid Duibh" borrows heavily from clan histories by outlining the great historic successes of the regiment. Dùghallach recounts their elevation as a numbered regiment in the armies of the British state and their acclaimed role at the battle of Fontenoy in 1745. He also places some emphasis on their presentation to a young George III. 26 This song does contain some references to wider political and historic contexts and to the regiment's place "A rinn an onoir a sheasamh / Do Rìgh Bhreatann a's Éirinn [Who defended their honour / For the King of Britain and Ireland]" while also suggesting a desire "A bhi 'n deagh rùn do Rìgh Shasunn [To be in the good graces of the King of England]." 27 Many of these references, however, are incorporated within a traditional model of Gaelic praise poetry focusing on 25 Dùghallach also made passing reference to Egypt in several other songs about military officers, see "Oran do 'n Choirneal Mac-Ic-Alasdair Ghlinne-Garradh air dha bhi gu tinn" and "Oran do 'n Mhaidseir Seumas Domhnullach, ann an Reisemeid Mhic Coinnich, Tainisteir Glinne-garradh" in A. Dughalach, Orain, Marbhrannan, agus Duanagan, Ghaidhealach (Inverness, 1829), 84, 89-96, 117. 26 Ibid., 91-2. 27 Ibid., 89, 93. the personal attributes of powerful men. 28 The Duke of York, the commander of allied forces in Holland in 1799, is portrayed as a paternal clan leader: "'S beag an t-iongnadh bho thoiseach, / An Diùchd O' York a 'thoirt spéis doibh; / 'S tha 'mhór chairdeas a' nochdadh, / Gu bheil toirt aige féin doibh [It is little wonder / From the beginning the Duke of York was fond of them / His overwhelming kindness being shown / That he gives his own import to them]." 29 According to Ruairidh Maciver, Dùghallach's song "shows a tendency toward traditional forms of address" and there is an emphasis on Gaelic mythologies. 30 Dùghallach, for example, implies that the Gaels are returning home to Egypt (an origin myth that is discussed below): "Mòr-euchdan nan Gaidheal / 'Dhol a dh' àiteach gu fhearainn / A' bheil pairt do shliochd a dhaimh [Great achievements of the Gael / Going to occupy that land / In which are part of their kin]" while also comparing the Black Watch to the Fenians of old.
31 When placed alongside other songs that reference the French and British invasions of Egypt -Sergeant Alexander Forbes' lament for Donald Macleod of Geanies or James Shaw's "Oran do Bhonipart" or Donald Macdonald's song of the same name -it is clear that the campaign had a far greater impact on the Gaelic literary imagination than has previously been acknowledged. Nevertheless, many of these songs were constructed within traditional forms of praise poetry, which allowed them to celebrate Gaelic martial valour without seeing Highland service in the British military as inconsistent or contradictory. They were less driven by contemporary and imperial politics than McLagan's song outlined below.
McLagan's Gaelic context
Òran d' an Chath-bhuidhinn Rìoghail Ghàidhealaich is not immune from the influence of the panegyric code. It is a product of McLagan's deep engagement with Gaelic tradition. Writers like McLagan could -and did -draw on traditional motifs of the warrior hero to sustain a narrative of Gaelic martial triumph and smooth the transition to the celebration of imperial campaigns.
McLagan emphasized the moral imperative of Gaelic violence, both in terms of the loyalty of the Gael toward their leaders (dìleas) and the righteousness of the cause in checking the barbarities of Britain's enemies (Lines 140-1). The personal and collective costs of this moral imperative only served to strengthen the righteousness of Gaelic actions in Egypt (Line 8). This violence, as well as being morally justified, could be explained through precedent and tradition as the Black Watch took their rightful place alongside the Gaels of old, though McLagan's selection of historical narratives in the song do require further explanation (see below).
The importance of strength (neart) and winning renown (cliù), both crucial motifs of the panegyric code, are also explained, mostly explicitly in the first stanza where McLagan notes that death was no barrier to the renown won by the Nevertheless, McLagan also deployed rhetorical strategies that must be understood as more specific to the challenges of integrating the Gael into imperial triumphs. Conspicuous loyalty to the monarchy is a recurring theme of the song but it is deployed specifically on Line 55 to make sense of previous Jacobitism, noted as prior "gòraich [foolishness/folly]." For those trying to make sense of shifting loyalties, Jacobitism became a usable past that proved Gaelic allegiance to monarchy at a time when the American and French revolutions were calling such loyalties into question. 34 The very loyalties that had alienated Gaels from the Hanoverians in the early eighteenth century could, by the late eighteenth century, be used to demonstrate the inherent reliability of the Highland warrior. During the American Revolution more than two decades earlier, McLagan himself had written from New York to a scholar in Glasgow contrasting Jacobitism with the aims of the American revolutionaries: "We sometimes, at least some of us, mistook the right king, but we were always friends to Kings and monarchy in general, the American rebellion, on the other hand is entirely selfish and void of every spark of generosity that ever graced the human The potential audience may help make sense of the other appeal to monarchy in the song. According to McLagan, the king stood in opposition to greed, miserliness, and the forcible removal of the Gael from their lands. The military advantages that the Clearances gave to Napoleon -by depleting Britain's reserves of manpower -are also outlined (Lines . Placed in the context of mass Highland emigration, however, McLagan's audience may have been able to interpret this in a number of ways. At the time of composition, Highland leaders were engaged in an effort to convince parliament to halt the flow of Gaelic migrants across the Atlantic. The resulting Passenger Vessels Act (1803) -which used humanitarian arguments about conditions aboard transports to raise the price of passage -was a tool of the landlords designed to ensure that estates retained their human capital despite deteriorating socio-economic conditions. 38 The idea that George III supported these efforts in order to retain Gaelic manpower for the fight against Napoleon may well have pleased pro-military landlords and recruiters in the same way that it appealed to poorer Gaels who were bearing the brunt of socio-economic change.
We must also consider audience when assessing the broader purpose of the song. As chaplain of the regiment, McLagan was a critical link between the military and the Gaelic community. His songs were not simply the work of an individual poet but were intended to offer a medium through which the community could interpret broader events.
McLagan's focus on the rewards of service can be seen as an effort to ensure the continuing supply of Highland manpower to the king's armies at a time when the Highland population seemed incapable of sustaining the regiments already formed. Allusions to the natural world and the correlation between the power of nature and the power of the weapons used by the Highlanders (Lines 33-40) are also clear in both cases.
But some important differences can be identified. McLagan's use of the term "Coillteach [forest people]" to refer to the Gael (Line 83) stands in contrast to his use of the same term to describe Native Americans allied to France during the Seven Years' War. 43 The use of the term Coillteach demonstrates a remarkable change of attitudes regarding civility and savagery. Maclagan himself probably coined the ethnonym as a calque on "savage" -despite a long tradition of celebratory tree symbolism in Gaelic -in order to have a term to describe the Indigenous enemies of the British Empire. 44 In 1756, this no doubt helped distance the Gael from Anglophone insinuations that they were Britain's equivalent of France's "savages."
45 By 1803, however, it is reclaimed as a term to describe the Gaels themselves. Rather than engaging in racial distancing so as to align Gaels with their fellow Britons as evident in earlier texts, McLagan seems to be highlighting the Gaels' presumed rustic characteristics, which were claimed to give them special advantages as warriors. This shift reflects an early form of Highlandism as Scottish elites began to distance themselves from the cultural hegemony of England safe in the knowledge that their inclusion in the "civilized" imperial order was secure. It adds further weight to the notion that Highlandism was not simply the grotesque manipulation of Highland symbols by Lowland elites but something that was also -probably first -generated within the Gàidhealtachd.
McLagan's navigation of tradition themes and panBritish considerations is nowhere more interesting than in his foregrounding of political and historical themes. Stanzas Ten to Fourteen place the actions of the Black Watch along a continuum of resistance of foreign oppression. The Black Watch are the heirs of the Gauls who resisted first Julius Caesar and the Franks (Line 79). There is little here that is unusual. McLagan echoes the contemporary antiquarian understanding of the Gaels as a branch of the continental Celts whose territory had been slowly encroached upon by Germanic invaders, a view he expressed in letters to other collectors of Gaelic manuscripts.
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What is more unusual is McLagan's endorsement of a Japhetic and Gomeric lineage for the Celts in the following stanza. As a member of the Gaelic literati, McLagan would have been well aware of the long tradition of a Milesian line of descent for the Gaels. This origin myth centred on the ancestral figure of Míl Espáine (Soldier of Hispania) from whom the Milesians derived their name. According to the legends complied in the Lebor Gabála Érenn (The Book of the Taking of Ireland), the Milesians had come to Ireland from the Iberian Peninsula and had divided the realm between themselves and the previous inhabitants, the Tuatha Dé Danann, who were driven to the Otherworld. This story held the advantage of being mutually intelligible to both Scottish and Irish elites and centred language as a primary identifier of race. It posited that the Gaelic language could be traced to the Milesians via Fénius Farsaid, one of the creators of the Tower of Babel and a prince of Scythia, from whom the Milesians and their language were ultimately descended. The Milesian story, while sometimes manipulated by Tudor propagandists to justify genocidal English expansion, retained a central place in Gaelic scholarship well into the eighteenth century.
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The Japhet and Gomer origin stories were, by contrast, common throughout the English-speaking world and beyond. According to many medieval and early modern national histories, Europeans had descended from Noah through his son Japhet and his grandson Gomer. The exact details changed across time and place but it was common to associate the Welsh with the Gomeric line, the Gaels of Scotland and Ireland with Gomer's brother, Magog, and the Germanic or Teutonic peoples with Ashkenaz, a son of Gomer. Writers in the late eighteenth century, such as Edward Gibbon, were challenging this formulation, decrying the "antiquarians of profound learning and easy faith" who had embraced the myth in the name of patriotism and religious fervor in the seventeenth century, but it still had its defenders even among the elites of the Scottish Enlightenment. Two points of great significance are apparent. First, the Japhet myth lacked the firm ethnic and racial barriers of later nineteenth century. In asserting that all occupiers of the Atlantic Archipelago were descended from Japhet, early modern theorists imagined Teutons and Celts as kindred peoples in a way that became impossible in a post-Biblical era of scientific racism. Defenders of this idea, figures such as James Parsons (the Dublin-educated English physician) and Francis Hutchinson (the English-born Bishop of Down and Connor), often straddled the ethnic divisions of the Atlantic Archipelago and found common cause in a widely shared orthodox belief that the peoples of the islands descended from the same line. 49 In foregrounding the Japhet myth -rather than that of the Milesians -McLagan was situating himself within a frame of reference that emphasized ancestral unity among the Germans and Celts over linguistic disunity. That McLagan chose to neglect the Milesian myth in favor of a Gomeric one is especially significant given the role of Scota in the Milesian version. Scota, from whom the Scots reputedly derived their name, was said to have been the daughter of an Egyptian pharaoh who had married the son of Fénius Farsaid and whose grandson, Goídel Glas was the creator of the Gaelic language. 50 49 There had been efforts to link the Milesians to the Japhet myth in the seventeenth and eighteenth centuries though the results were often "rather messy" since it was also necessary for the Gaels of Ireland and Scotland to claim the high antiquity of the peoples whom the Tuatha Dé Danaan and Milesians had displaced, see Kidd, British Identities Before Nationalism, 65. 50 Second, by embracing a specifically Gomeric line, McLagan was consciously placing himself within a paradigm that emphasized an affinity with other Britons. The Gomeric line allowed an unambiguous rejection of Jacobite origin myths promoted by figures such as Thomas Innes that focused on the Scottish royal line. 51 It also distanced him from a Milesian myth that was beginning to lose credibility under the weight of intellectual investigation. 52 Ultimately, it gave him an origin myth that had much greater credibility in the Anglophone world and offered him a secure base from which to celebrate the triumphs of the Gael within a unified British context.
There is, of course, some ambiguity in McLagan's treatment of the Gael within the British Isles. He aligns himself firmly (at times) with a pan-Gaelic context through frequent references to the Fian. 53 The term "cothrom [na] Féinne" is used on Line 17 to mean a "fair fight" while there are further allusions to the Fian on Line 67. McLagan's comparison with Oisean on Line 167 is particularly apt given McLagan's long involvement with the transcription of Ossian oral literature and his engagement with the Ossianic debate. McLagan had corresponded with James Macpherson in the early 1760s and provided the Badenoch man with around thirteen poems from his own collections. 54 Frequent references to the Fian may have also been an acknowledgement of the Irishmen who often constituted large percentages of infantry regiments. 55 Three regiments from the Irish establishment -the 18 th Royal Irish, the 89
th Princess Victorian's, and the 2/27 th Inniskilling regiments -also served alongside the Highlanders during the battle.
McLagan also displays a venomous hostility to the Teutons and the Goths, despite his endorsement of the Gomeric line. In his editorial comments on the song, Sinclair is no doubt correct when he states that, "The Goths referred to are Dr. Johnson and Pinkerton, especially the latter." 56 McLagan's rancor runs deep in Lines 97 to 104. In the late 1780s, John Pinkerton had published two texts in which he had outlined the case that the Picts were a branch of the Teutonic Goths and that the Gaels, like all Celtic races, were an inferior species of mankind. 57 Nevertheless, the ambiguities of the song are precisely what gave McLagan the ability to play with certain narrative aspects of the historical record, particularly with regard to Celtic resistance to the Teutons and imperial Rome. The argument that the Highland regiments constituted a bulwark against the latest in a long line of foreign oppressors of the Gael is something that McLagan had thought about in other contexts. Six months before the battle of Alexandria, he had penned a letter to his brother-in-law, John Stuart of Luss, in which he had compared the threat of Napoleon to the invasions of Scotland under Edward I and Oliver Cromwell. McLagan was careful to resolve any inconsistency that might arise in a comparison of an English invasion of Scotland to a French invasion of Britain. Both risked the destruction of Scotland's history and culture, argued McLagan, suggesting that Gaelic cultural identity could be made to work within shifting political alignments.
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The motif of freedom-loving Caledonians fighting off the Romans (Line 85) was a common one in Anglophone literature but it could also carry connotations of Protestant resistance to Catholic hegemony. 59 The virulent anti-Catholicism of British national identity in this era would have made sense to a minister of the Church of Scotlandespecially in the aftermath of French support for the Irish rebellion of 1798 -while also smoothing Gaelic inclusion into a united Protestant history.
McLagan's British context
What are we to make of McLagan's varied deployment of historical examples that were laced with contemporary meanings? Certainly, for McLagan, political histories could be written and re-written without ever obscuring the importance of the Gael from the history of Britain and Europe. He is not so much inconsistent as adaptive and develops a historical argument that could engage without alienating a variety of Gaelic perspectives. But there is also a strong element of mimicry in play, whereby a colonized people adopts the attitudes of the colonizer. They do so to assert a presence in colonial society that would otherwise leave them bereft of the ability to challenge the Anglophone narrative. In so doing, they often normalize and underpin the dominant narrative by offering proof of the merits of the "civilizing mission" among so-called savage peoples. 60 McLagan is part of this process as he simultaneously incorporates and disassociates the Gael from a narrative that celebrates Britain's resistance to revolutionary France.
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The themes of incorporation and disassociationexemplified by the use of the term Coillteach -make it critically important to place McLagan's work within a wider British paradigm. It must be considered as the work of an author whose writings were intended to support the counterrevolutionary ethos of the British state and its loyalists. Gaels (Line 129) is remarkably specific, given that Stewart had only taken command of the regiment two weeks previously when James Stewart was wounded during the landing at Abukir Bay. At the same time, McLagan adjusted his account to remain fixated on the triumph of British arms. The French commander Menou did order his cavalry into the melee around the Necropolis but, while McLagan states that this set the Gaels in motion among other valorous Britons (Lines 31-2), eyewitnesses noted that the "shock" of the French charge was "irresistible" and that those Highlanders who were able to resist the charge found themselves "fighting on his own ground, regardless of how he was supported … while strength or life remained."
62 The French cavalry were eventually driven back but with a high cost.
Most Mackesy, British Victory in Egypt, 127. and Highlandism. 63 In response, the Highland Society of London conducted an investigation and declared that Lütz had taken the standard from the wounded Sinclair rather than from the French. Ironically, the dispute greatly upset the officers of 42 nd Foot who found the Society's quibbling over the regiment's honour to be distasteful and a disservice to the professional reputation of the army as a whole, including the foreign and émigré regiments.
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What is most revealing about this dispute, however, is that it puts McLagan firmly within a pan-British narrative of the battle. There was, in fact, no French regiment nicknamed "The Invincibles" in Egypt. Napoleon had described the troops that had crossed the bridge at Lodi in 1796 as "cette colonne invincible [ the French government's official newspaper, Gazette Nationale ou Le Moniteur Universel, it was reported that the British press had invented the term to add luster to the victory. McLagan's use of the term "Invincibles" and his description of the standard as the "infamous banner" shows his awareness of pan-British debates over the battle and puts the song firmly within a Continental dispute between Germans, Frenchmen, Britons, and Gaels.
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Conclusion
McLagan's Òran d' an Chath-bhuidhinn Rìoghail
Ghàidhealaich is a highly valuable illustration of an early attempt by a member of the Gaelic intelligentsia to reconcile Gaelic identity with support for British imperialism and the war against revolutionary France. The song not only evidences Gaelic efforts -in a Gaelic medium -to acculturate to an Anglophone narrative, it reveals the complicated and often ambiguous devices that were used to celebrate Gaelic contributions to British military endeavors. While many songs in the Gaelic military corpus made use of generic stock motifs and formulaic narratives, there was space for intellectuals like McLagan to ruminate on the meaning of Britain and the place of the Gael within a British military and imperial system. McLagan's song is a cultural and historical narrative aimed at making sense of a problematic situation in a way that other military texts are not. It deserves closer attention for this reason.
There is no doubt that Gaelic heroism was central to McLagan's process. If Britain's overseas expansion promoted Gaelic heroism, it could be embraced without damaging the cultural identify of Gaelic Scotland. There was little inconsistency here and, it might be argued, that McLagan is prefiguring the unionist nationalism of the mid nineteenth century. Despite historiographical focus on Anglo-Scottish elites, the people most affected by the advance of a domineering Anglophone narrative were, unsurprisingly, first to respond to its challenges. And as McLagan's song makes clear, they did this long before the appropriation of Highlandism by Scotland's urban and literary elites. McLagan's deep engagement with pan-British arguments and motifs was not, therefore, inconsequential. His Egypt song not only prefigures the politicization of Gaelic and Anglo-Scottish literature that was to follow, it points to a positive acknowledgement of imperial Britain that was rarely challenged -despite vigorous protests against the effects of internal colonialism in the region itself -late into the twentieth century.
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While largely unmentioned in analysis of Gaelic Scotland, the victory in Egypt was a crucial moment that was used by McLagan and others to draw the Gaelic literary imagination into a British sphere more completely than any previous event. Egypt was the missing link between the subjugation of the Gàidhealtachd in the eighteenth century and the troubling embrace of Britain's "imperial mission" by Gaels in the nineteenth century. McLagan was not alone in this endeavor. Ailein Dall Dùghallach, Alastair MacFhionghain, and the Highland Society of London all celebrated the Gaelic role in the success in Egypt. But none were as politically profound and none had greater meaning than James McLagan. (17-24) The brave men did not get fair play in the battlefield: the Invincibles met them from behind under the dark cover of night; with another regiment before them, there was plenty for them to subdue in the battle but they turned around and routed them, with their blood gushing to the ground.
The Song
(25-32) When Menou thought that they had been defeated, he sent cavalry to them: swift, galloping, Arabic steeds that would excel in pursuit; that revived the expert Gaels and set them in motion again; all of the Britons were valorous, but you [Gaels] were courageous beyond words.
(33-40) From your grey, discharging muskets came sharp, penetrating volleys; your bared bayonets were on the ridge like a wave; your swift, biting blades were slicing marrow and sinew; that is what demonstrated that you are not pliant men, the Rhine posed no great challenge for them.
(41-48) It is not humanly possible to summon greater bravery than that of the walloping Gaels who are now in the land of Egypt: they bought their reputation dearly, I am confident it will never be lost; the strength and reputation of the heathery mountains will always enhance your people and your wellbeing.
(49-56) I am sad that the valiant men are under the sod, with no breath of life, too far away from their sorrowful friends who will no longer hear their clamour; but it brings joy to those who live that they were great in their day and that they will engage in no more folly, and that their glory and their grandeur will never die.
(57-64) Although we are sad about those of them who died, their reward is wonderful and certain since they fell in a good cause and they left the evil-doers stretched out [dead]; death will not spare the coward, even if he has swiftly dodged the blade; the back of the coward will be cleft even if [his] leap of fear is long.
(65-72) We are not surprised about the harm on you from the intense attack of your enemy who thought, that through the destruction of the "Fenian" warriors that the rest would be cowered; but you outwitted the artifices of their malice, the enmity that brought them to destruction, and you have ruined many troops who were certain of your death.
(73-80) Since the Franks conquered the pitiful remnant who were left in Gaul, after proud Caesar murdered, routed and oppressed them, they assumed that they would create a similar hardship for the free and noble Gaels of Scotland who were trained, united and toughened-up, who were heir to roughvictory in their blades. (81) (82) (83) (84) (85) (86) (87) (88) You are the successors of Japhet and Gomer who relocated from the Tower [of Babel] to Europe; the lineage of the Gaels of the continent, and of the brave Gaels of the mountains, are a lineage of forest people who would never yield to the people of Rome: [nor to] Teutons who impinged upon you with cunning, bit by bit, rather than with overwhelming power.
(89-96) The Norse attempted to conquer us completely with naval-force and evil devices on both land and sea; but the Gaels returned it to them until they preferred to desist [from violence] and you will always demonstrate that we are the tough, highspirited people.
(97-104) Our heroism has aroused the malice of the fierce, bitter Goths; aye, the barb is being thrust into our skin, the numerous successors of the Gaels; now, there is not a Goth who writes [about us] without ill-intent to tear us apart for their own profit and to draw attention to their nasty rubbish.
(105-112) But [your] heroic behavior has earned you the respect of hundreds of people who had learned to hate your country without understanding the reason, if it was not just to be perpetually condemnatory; and your excellent king and his illustrious, civilised family has come to know you; you will never lack rank while you pursue victory so hotly.
(113-120) There is no shortage of people who will take your place, while your reputation is so sweet and lasting; welltrained and keen young men will seek you out from every mountain side; the sound of your bagpipes will draw thousands from the glens; the kilt and sharpened swords will inspire the ambition of every [coming] generation.
(121-128) O, renowned Abercromby, we mourn greatly after you! Your example, leadership and strength is a great loss to your country! Your widow and your young heirs are shedding tears copiously but they inherit great respect on account of the warrior who died! (129-136) But lucky Alexander Stewart, your success in leading the energetic Gaels in the famous battle of Egypt gives me joy; although old age and [living in] a difficult country has drained me of my health, strength and ability, my good wishes will always follow you and your honour is life to my body.
(137-144) Now, [I wish] a long life and success to the rough warriors of the Gaels to defend Scotland's honour and to check the barbarity of the enemies; they have won peace and prosperity for us on rough seas and on land; may our laws and constitution endure under a good king, successful in every generation. (145) (146) (147) (148) (149) (150) (151) (152) 
